


ELECTRA						            performance of seventeen minutes - 2007

I stand in the middle of the stage as an automated diva, moving my arms, turning my face to the sky. 
I sing loud and let my luminous costume express itself. The story I tell is full of associations about life, 
death and fear, such as a waking dream or a black and white nightmare. 

Especially written for a first presentation in New York, Electra refers to the mythological figure of the 
same name, to electronic music, to science-fiction and to opera. I get inspired by Metropolis (Fritz Lang), 
Robot Dreams (Isaac Asimov) and Big Science (Laurie Anderson).

For this musical and visual composition, I wear a long and pyramidal satin dress and jewels (a ring, a 
bracelet, a necklace, a crown) decorated with LED lights which can react alternately to my words and to 
my actions. These accessories are remote-controlled live one by one, by my assistant. 



Lyrics

Rescue me, rescue me					  
Reconnect my files

E - L - E - C - T - R - A 
E - L - E - C - T - R - A 
E - L - E - C - T - R - A

Mother ?
Why are you haunting my dreams?

Every morning, I charge my battery and start to «blink» 	 ...	
Every morning take my pills and vitamins
Every morning I do not forget to drink a ... cranberry juice !
Cran-berry juice
Cran-berry juice
Give me power and beauty !

Dia - a - a - a ...
Diamonds are all my life !
I could die fo them.

Electra goes out tonight			 
She has to be perfect
She has to look real
Electra goes out tonight
She goes hunting the pharaoh in the wood
She takes all the bravery she needs with her

	
Our cities are full of violence and terror !
Who could have me as enemy ? 	

Life comes so easily
Life comes and goes
Life tells you how to grow
Life teaches you how to fly
Life lets the children be killed
Life is just life
Life follows its destiny
Life gives you no chance
Heroes can’t live this life
Life must be extraordinary

LIFE IS A TRAGEDY !
LIFE IS A TRAGEDY !
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For my solo show Electra’s world at the Galerie Synopsis in Lausanne in January 2008, I look at the 
fictive world of my character, Electra, and that of stars in general. I display photographic and video 
scenarios, as well as accessories and illuminated objects placed on retro furniture.

At the entrance of the gallery, an article, as taken from the newspaper, announces that Electra 
disappeared. Her sparkling boa, made of hundreds of white LED lights, is left on a chair and her 
mirror, made of bright spots that delineate its form is suspended on a coat rack. Her medicine, 
made of a red and a white LED, are placed on a pewter tray, next to her glass of «cranberry juice». 
On the wall, some portraits of the star represent her with a lot of grace and mystery.



Presentations 

Nweamo, Roulette, SoHo, New York (Oct. 2007)
Electra, Galapagos Artspace, Brooklyn, New York (Oct. 2007)
Jubiläumsfest, Kunstverein, Freiburg im Breisgau (July 2008)
Exineo, Le Zoo de l’Usine, Geneva (Sept. 2008)
Voilà, Sirupspace, Zürich (Sept. 2008)
Show Off, Galerie Synopsis, Paris (Oct. 2008)
Migma Festival, Museum of Transport, Luzern (March 2009)
|FAT| Alternative Arts & Fashion Week, Toronto (April 2009)
Visibility Project, Galata Perform, Istanbul (Oct. 2009)
Präsente, Kaskadenkondensator, Basel (Feb 2010)
Museumsnacht, Centre Paul Klee - Sommerakademie, Bern (March 2010)
Soirée Belle d’Opium, YSL, FilmFestival, Zürich (Sept. 2010)
Luces de hiel, Instituto Cerventes, Fêtes des Lumières, Lyon (Dec. 2010)
Electric Avenue, Futur en Seine, Paris (June 2013)
Vanishing Entities, London Science Festival, London (Nov. 2014)





‘Electra’ at LimeWharf, 14th 
November 2014
Saturday, November 15, 2014 by londoncitynights

I wasn’t going to write about last night’s trip to LimeWharf.  For one I’d already 
got my article about last night sorted, for another I’d arrived too late to see 
one of my friends perform and finally there are only so many hours in the day. 
But then you see something so eye-catching, so in tune with my tastes and so 
fundamentally magnificent that something must be said.

It was the end of a long night of performance art and the crowd had begun 
to dissipate. Having enjoyed Charlotte Wendy Law’s great performance invol-
ving pomegranates, neat vodka and spiky bits of wood I was a bit hungry and 
considered heading off home.  But then I was told to head into the back room 
by the organiser.

What I found there was something out of my science fiction electric 
dreams.  Standing seven foot tall, bristling with white LEDs and singing a beau-
tiful song was Electra.   I felt like I’d slipped through the veil into an art deco 
Narnia governed by a high voltage White Witch. This is Geneviève Favre Petroff, 
who for seventeen minutes transmuted herself into a digital direct current of 
searing electricity.

The Electra transformation involves donning a pyramidal dress decorated with a 
hundred LED lights, accessorised with light covered rings, a bracelet, a necklace 
and a crown. Looking like a porcelain statue, Petroff sings ritualistic, mantric 
songs that revolve around transforming oneself into a piece of coolly logical 
technology.  As she sings the lights on her body react to what she’s saying, flicke-
ring and shifting as if her mind is wired into her surroundings.
                                                                                                             David C Jones


